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The Fusmn and New Growing Point in Chinese and Western Music
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“What a diversity! The Zurich Tage fiir Musik zwischen den
Welten (Music Between Worlds) Festival offers a wider
programme ranges, from Chinese tradition to jazz, Baroque
and New music. Even more astonishing, however, is the fact
that behind it stands a person who knows how to connect
the genres: the Chinese composer and pipa virtuoso Yang
Jing, who has been living in Switzerland since 2003.”

NzZZ New Zurich Newspaper, Switzerland

Speed, Distance and Influence

If the 20th century cracked open the door for composers to begin
looking to other cultures for musical interchange, then the 21st
century has flung it wide open and is standing on the other side
with welcoming arms. Technology — most obviously the speed and
ease with which we can travel great distances, both physically and
virtually — has exponentially broadened our influences and made
musical resources unimaginable to previous generations available
to composers. Composers, in turn, have naturally responded
by breaking down barriers of culture and style, imagining new
combinations of musical aesthetics, and creating new works that
have heretofore not been possible.

We are presently experiencing a shift that will fundamentally change
composers’ views of what is artistically relevant, and the next few
decades will likely prove to be pivotal. Indeed, in the future, when
historians, sociologists, artists, and scholars of all kinds look back
at the music of the 21st century, the impact of cultural interchange
will likely stand out as among the most significant developments in
music history.

It is against this backdrop that some composers and artists seek
to innovate, combining elements of different styles to develop new
musical directions. Drawing on the traditional music and instruments
of East Asia, while working within the context of contemporary
Western art music, composers Donald Reid Womack, Thuring
Bram, and more have written many works for pipa.

New Possibilities for the Pipa

From the perspective of traditional instrument development, the
pipa, for example reflects human traditions and, at the same time,
human emancipation from tradition. The pipa’s sounds, methods

of playing, and repertory have constantly changed, developed, and
been enriched for thousands of years. Starting, in particular, in the
20th century, and more so in the 21st century, it benefits where many
cultures meet and merge. In my case, for example, as a Chinese
composer and pipa soloist, | search for ancient roots of the pipa
while widening the pipa’s range as informed by other cultures.
| develop different musical styles and use their related articulations in
looking for new possibilities.

Thanks to an invitation from RTHK, ‘The RTHK Chamber Soloists’
will present my work Identity: Music for East and West Strings in
concert, bringing us the Asian premiere of this set of 21st century
neo-classical music repertory.

Building a Soundscape with the Two Stringed Instruments

Western strings, the fundamental part in western orchestra has a
long and rich tradition. Pipa, the Chinese string instrument, has
appeared in various combinations in different musical styles for
nearly two thousand years. The similarities and the differences are
obvious. What fascinates me is finding out the hidden similarities
and differences and building a balanced soundscape between
these two stringed instruments. Finding out the best way to select
sound sources and timbres, building vivid and lively articulation
with effective contrasts and harmonic resonances, and using these
sounds to carry out the musical thought to listeners.
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“Yang Jing composes pieces in which Chinese music meets classical music, modern European music,

jazz and, folk music, but unlike European composers, her musical foundations are based on Chinese tradition.”
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A The string members of ‘The RTHK Chamber Soloists’

From left: Andrew Ling (viola), Laurent Perrin (cello), and Le Hoai-Nam (violin)
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“Her outstanding compositional and performing talent puts her at the service of her goal.”
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Programme BB

Yang Jing: A Shaanxiner In Muotathal
Silk Bamboo Strings
|dentity
String Trio 0-1-2-3 (8rd mov't)
Jade In Strings
Laute Lauschen
The Old Silk Road Pipa
Womack: Elements
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Yang Jing and ‘The RTHK Chamber Soloists’ Ticket Request Form
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Number of tickets (maximum 2 per concert)

Name %4 :
MZEHE(BHEEZME)
. Address it :

|:I Pre-concert Talk & %2 fiji%

Date HEf : 25/2/2019 (Mon £8—)

Time B[ : 6:30pm

The pre-concert talk will mainly be conducted in Putonghua

EE3-E - E-mail Sttt :
|:I Concert at Studio One —FIBEETHE Tel. B3 (Day E) {Evening &)

Date HH§  :25/2/2019 (Mon £#i—)
Time B¥[E  : 8:00pm

FOR4 Membership No. £M& 2 K& B4R (if applicable #NEA)

Venue % : Studio One, Broadcasting House, Information collected will be used exclusively for ticket distribution purpose
30 Broadcast Drive, Kowloon Tong, BHRAERREPZEZA

Kowloon, Hong Kong
ERNEREREVREEEARRAE—FHESE

Please return the completed form to: Radio 4, RTHK, 30 Broadcast Drive, Kowloon Tong, Kowloon, Hong Kong EHEZEE A NEEERESREEAETLENA —
Fax {H:2339 6427  Enquiries &3 :2339 6425 Email & : radio4@rthk.hk __E
You may also download this form (PDF) from Radio 4’s website (radiod.rthk.hk)  {RIRA]LLFE BP0 & #8E (radiod.rthk.hk) T & A 18 (PDF)




